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SEX, DRUGS & REMOTE CONTROL .

that wae Sleeping Beauty dreaming before the Prince woke her up without so
much as a cup of coffee or a slice of toast? Breakfast, perhaps, or her

bull-dyke lover? One thing's for certain: the” Prince didan't have a clue.

Mg interrunt the work of the dream with srrogant lips is cruel - or

at least anaocying.

azzie Aoberts has drawn on the Jopulasr genres MOSL 28SJClav d with

the e-cessive disorder of dreams: horror, science-fipticn, and their hybrid
- the documentary svout technology. This is the cultuire of ‘spectres. Even
thouzh the unfraned’ pholos are dintributed more or less on = Srid Iattern

seross Sae vwalls, they inhabit the soace without any definite ‘zense oL
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surnose or structure. There are excepiions - euch 2s = f{ile of -uiciures oI

4.

a young zirl coming down aftver tae exhilaration of Virtuzl Reclity - buv
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these remzin singular events, rather than grouns ol 1lmuges. These video
stills are not the objects of aestaetic contemplation; they anticipate 2

drunken, ecstatic and unhinged response.
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#1line the gallery with spectral, frozen shards of the reuresentction
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of the lonzed for and the feared is going to be alnost inevitaoly uncanny.
The neurosis will have bite only if the tropes of otherness are allowed to
mumble ia their sleep, never acuite expressing themselves. This much 1is..
achieved in these stolem images of lost bodies and drifting landscanes.

nuite unasccountably, though, this cyberscapne of somatic edginess has & -

vague Utosian yearning. 1 say vague, but I mean something more like 'cryptic?,
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he mesh of significations
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but without the coanotations of stealth. For,
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which is *this tinted room with silver windows and gmbient sound ©
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with the ijﬁagES to '_l_}rﬂduﬂe Eﬂmetﬂiﬂg not ﬂﬂl:}" strange, nut l'.'[U.itE 'D?f'lﬂ-“i'&d to
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normalization. Por instance, the resresentation of desire a2s android
emotionzlity doesn't guite séttle betveen the thrill of electtic sursges

and the threzt of automatic chaocs. Tais imbalance is an opening. Utopla

is in tnere sonmevhrEre.

In popular genres technology is imngined tarough

pearing on the one hand as neutral and obedient, or on the cther as
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Tareatening, assaulting and out of control, PFunnily encuzn, the YIvo

virgin-mother or prostitute-vamp. (See indrezs Huyssen's essay "Tecanolozy
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and 'Sexuality dn Pritz Lang's .fetronolis', ) falingering ia The Verritories

of ‘anxtiety, horror and science-ficiion ere well nlawed To re-sell t:hae Law
g5 the promises and nightmares of technology, for they s2ecicilize -in the
anthropomorhbhism of fthe sub-hunmzn. I'm not trying to give politimzl

credentials to this work - even less to identify its Utoonizan moment with

feninist exeess. Only fthat, if there is Utopiz here, then it must be read

sgainst the grein.

Pictures taken from the TV always look diseased, their skian frzcifured
by the grammar of transmnission. As the unresolved collision of formzts,
the diseased image is a sign of difference, non-identity. Too often such
inscribed difference is emnloyed for the nurnoses of nrofessional vanity
- a sure sign of high-brow intertextuality - but it can slso register tne

violent manufacture of subjectivitidés. lere, =2s the uncertzain surface of
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imeges of floating existencies or of the panic of drowning, nedlate

of the mediafication of bodily intensities read the sometic disruptions of
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sex and drugs via their remote encoding in fentasy and myth. This isn't a2
matter of quotation, but contaminstion - & sort of technological

expressionism. And, like exoressionism, its Utopian imnulse makes itself
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felt in the refusal of all hapny endings excent one,

Psychically, the ultimate zim of Utonian thinking is the eradication of
death, It is more interesting, howewver, to turan tais arcund. Thus, tne dream

of everlassting life exoresses a Utopnian longiazg. Tnin, remote a2nd dimly

T

conceived, no doubt, but, if coming to terms vith dezth i=s not simoply
adaoting to a bad situztion then it is, cxyntically, a Uio ian encounter.
.""rer%um:—tbly the Prince rezsrded Sleening 3eantriss dead or not-quite-aslive
when ne srrived. The dreamer may . heve had olzer lideas. The child coming
downi from Etne.ruch of Virtuel Reellty rescacies both foIr ahnd szainst tne
dream. Does she long Tfor death or stimluzion? Does tec
or everlasting life? The same guestion can e ssked of sexual and nsrcotic
stimaletion. Utopien thinking turns out to be unstsble, reversisle. The
eradicetion of death is the setiling of tension - thet is, the achievement

of nirvana, of death itself.

The Romantics loved wignettes because their.edges must be uncertzin and
informal. One thing merges with anotner. Contanination. This is the ruling
principle of the exhivition. Indeed, itv iz necessarily uwaclear wita this
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edgelessness wiaether this is an exhivition of
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nettes or the installation
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of one enorazous vignette. The Romantics noped ithe edgeless-edzge of the
vignette merged art and life; todny, amidst o new cell to order, it is one
of our few hopes. Por the Utopian, hope must glweys ne 'out of ordexr'.

Tave Beecn 1995

*New German Criticgue, Mumber 24/25, Pell/iinter 1981-2, p.221=237.
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